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Chasing the light.  First presentation for WMNF Artist in Residence 

Cameras, Photography and the White Mountains go Hand in hand.  Artist have used ‘camera’ 

technology to help draw and paint well before an image was able to be fixed directly from the 

camera. Camera Lucida was patented in 1807,  and described 1n the 1600s allowed an 

artist to draw a scene in front of him with amazing detail 1.  The camera obscura  

predated the camera lucida by several centuries,  which is the principal of the ‘pin hole’ camera 

allowed many artists to copy nature2 .  But it was Sir Henry Fox Talbot,  

Louis Daguerre, and Nicephore Niepce who separately, and simultaneously created different 

abilities to ‘fix’ the images from the camera obscura.   The White Mountains drew 

Artists and3 spawned an artist colony or two, most notably in North Conway .  The 

scenery, bringing artists to paint en plein air.    Over 400! Painters came to the White Mountains 

to create and paint the scenery in the 1800s. 

The year 1839 photography was introduced to the world.   Early adoption of the Daguerreotype 

in the states was due to its lower cost of a ‘kit’ to start, but its limitations and shortcomings 

would quickly see photographers adopt other photography technologies, but not 

before the daguerreotype was in every corner of the country.   One of, if not THE first 
                                                
1 http://en.wikipedia.org/wiki/Camera_lucida 
2 http://en.wikipedia.org/wiki/Camera_obscura 
3 http://whitemountainart.com/history/history_wmaa.htm 



Daguerreotype kit was sold to a Boston Dentist Samuel Bemis4 1793 – 1881 who was taking his 

first photos in Craford Notch after it landed in the port of Boston5 in 1940.    

  These early Daguerreotypes are now in the George Eastman House 

Museum Collection along with his cameras.  These first documents of the White Mountains, 

crude and difficult to see are just the beginning of photographers chasing the light in the 

Whites.  

Chasing the light for these early photographers was no easy task .  The need to both 

take the photograph, as well as create the plates and develop them on site caused a limitation to 

where what and how you could capture an image.  Having a Tent to create and 

develop the glass plates dictated the parameters which our visual records of the civil war.  The 

tent made a great nonmoving target, and the inability to capture any moving subjects at the time 

meant that any photography had to be done not of the battle, but the aftermath, or the 

combatants and equipment, not the battles themselves.  By the civil war, most photographers 

had moved to the more reproducible glass plate Wet Collodian type, or its sibling on a black 

painted tin plate, tintype or ferrotype. 

“tramping” with the heavy equpment was no easy task.  A cart, donkey or other 

pack animal was used for most photography expiditions.   Those early cameras didn’t often 

make it to the summits of mountains due to the complexity of getting them there.  Horses and 

pack mules were often employed to move the heavy and bulky equipment, but horses and pack 
                                                
4 http://en.wikipedia.org/wiki/Samuel_Bemis 
5 http://whitemountainhistory.org/samuel_bemis.html 



mules didn’t do well in the rocky and dense terrain of the whites.  I heard tell the story of the 

Franconia notch auto road describing the difficulty getting a horse through the notch and that 

being the test of feasibility for the ability of building the auto road.  And that has none of the 

elevation change you find going up many of the trails here in the whites.    

It really wasn’t until George Eastman invented ‘roll film’ in 18846 and flexable film and their 

cameras that photography at the summit became really feasible.  Without having to bring glass 

plates, tramping to take photographs became a one person operation.  Thank you George 

Eastman!   

Guy Shorey (1881-1961)7 a White Mountain photographer both in his subject 

matter, and his residence capitalized on this.  Chasing, not just the light, but visitors to the 

White Mountains, making images of those in a hiking tour, and developing the photos before 

they returned from their hike!  He also brought a beautiful panorama view camera 

among the mountains in the 1920’s to photograph the scenic vistas.  This local photo 

entrepreneur neither a photo pictorialist8, nor a photo secession9 or even a member of the F64 

group.  I suspect that there was no place for either the title, nor the need for such, certainly the 

mountains didn’t care.  His work with the AMC certainly helped both the organization and 

those who came to enjoy the scenic beauty of the Whites.   

                                                
6 http://en.wikipedia.org/wiki/George_Eastman 
7 http://www.plymouth.edu/museum-of-the-white-mountains/guy-shorey/2011/09/20/shorey-as-artist/ 
8 http://en.wikipedia.org/wiki/Pictorialism 
9 http://en.wikipedia.org/wiki/Photo-Secession 



Ansel Adams (1902-1984) 10 while Adams didn’t photograph the Whites, I want to 

discuss his work, for like Shorey 20 years earlier, Adams turned his attention to the mountains 

and his love of  nature.  His work with the Sierra Club, and his Hiking through the Sierra 

Nevada range leading him to his work as the photographer we know him as.  He did move from 

the pictorialist style to the Secessionist style, and while we know his work best 

for his grand landscapes, the amazing scenic vistas.  We often forget that he like Shorey had to 

pay the bills doing ‘commercial’ work.  Editorial, advertising and product photography were 

what allowed him the month long treks into the beloved Sierras to photograph.  

 

While Shorey had to stop trekking into the woods in the 1920’s due to arthritis, and the 

resulting later work is all done close to much more accessible places.  They both needed to 

chase the light across the mountains to create those iconic images of their respected ranges.   

The Story of Adams photograph  ‘Moonrise’ is one of litteraly racing in the car, 

coming to a screeching halt on a dirt road, racing to set up and set the equipment only by the 

skill of the artist was the image made for the second exposure the light had passed, he was truly 

chasing the light!  

                                                
10 http://www.anseladams.com/ansel-adams-information/ansel-adams-biography/ 



Bradford Washburn (1910-2007)  Another Great White Mountain and other mountain range 

photographer, Mapmaker, Scientist and explorer11   and a great chaser of the light 

used an airplane for much of his work.    Photographing the Whites from the air, in the winter 

and in some of the most extreme times and environments.   The Documentary work by 

Washburn truly shows off the Mountain vistas in the best light12.  My expectation as I take in 

these amazing works is that Washburn utilizing the early morning light to show in relief the 

landscape.  Chasing that early morning light, on clear winter days helps him set apart the 

landscape from the sky and show the grandeur of the Whites.   His work encompassing MUCH 

more than the white mountains.   

This early morning and early evening light photographers like to call ‘the magic hour’ that hour 

before and after the sun rises and sets when the light is soft and directional and full of warmpth.  

Making the mountains glow against the sunset sky.   While photographing from the air gives us 

a great new perspective, shooting from the ground allows us to stay involved in the landscape 

.  Shorey certainly knew this, some of his panoramas allow you that intimate 

perspective  of being in the landscape, not just being a distant observer.   and 

while some are just a record of the places, those records are an important part of our heritage.  

  Shorey, using the high tech gadgets of his day made some stunning 

landscapes, but the images I enjoy the most are a deviation from the norm.  Panoramas by their 

nature are a horizontal expression of the landscape.  Shorey places us both in the landscape and 

                                                
11 http://en.wikipedia.org/wiki/Bradford_Washburn 
12 http://www.washburngallery.org/ 



shows us the scale by tipping the camera to make a vertical panorama.    .  I 

enjoy these documents the most for they transcend just the place, but bring you into the 

surroundings.  They allow you to sence the grandure of the landscape.  

 Taking Panorama images is NOT easy.  Finding that space today free of the clutter that has 

both the foreground and allows for a sense of depth and space.  Today almost 100 years after 

Shorey’s panoramas, I can create an image  that encompases ALL of my surrounds. 

  an immersive 360 experience where I take  6 images  with special equipment 

and using the computer edit those images so they form one image. .  Here is one image 

as taken, and changed to be combined.  Once combined it can be viewed on the computer to 

form the virtual space.  But the virtual space to me is not as interesting as the rectilinear image 

showing 360° from left to right and almost 180 top to bottom.     As interesting 

as these are, straight lines like the walkway I am standing on curving away from the camera 

position.   See how it looks flat and virtual. 

 I have a difficult time dragging the heavy tripod and centering equipment up the side of the 

mountain.  And without that gear, the images won’t line up.  So I don’t try.  Instead capitalizing 

on the cameras ability to render the same thing differently.  As you can see, there is 

no way for all these to match up perfectly, they were never designed to.    I 

enjoy these, but I feel that the sections take away from the scene.  The overlapping images draw 



attention away from the real focus, that being the landscape.  The big advantage is however that 

it is NOT 360° so finding a suitable location that is interesting in every direction is much 

simpler.    I am looking for a much smaller  as in one pound rather than nearly 20 pound 

alignment solution for the camera equipment I have in order to do stitched panoramas from the 

summit.  Weight and cost being the biggest challenges.  

Time is an interesting concept for the still photographer.  I am used to capturing images in a 

split second, that one “decisive moment’ as Henri Cartier-Bresson describes photography.  

Time lapse allows me to explore that notion.  Taking time and speeding it up!  Not freezing it.  

Well, really freezing it over and over and over again, then putting them all together to show the 

change.  Watch the changes. You can watch these over and over again and see new things in the 

clouds.  A theme in my work has been to show what is otherwise hidden.  Both the immersive 

360° panorama and time lapse are great for that. 

This can be a trick,  having a camera shoot the exact same thing Thousands of times over hours 

to days,  without the help of an electrical outlet, or a protective building.   I seem to have built 

what I need to keep the camera out of the weather, if you remember last weekend when this was 

taken, there was lots of weather, and the camera was just fine.  I think the landscape is more 

alive with people coming and going, and I would love to see more wildlife than just one heron 

and a few ducks show up in some of them.   

Infrared photography, NOT the kind that senses heat, but rather the part of the spectrum just 

beyond what we can see allows some amazing new visuals of the same subjects.  It offers us the 

opportunity to see the same subject in a new way and enjoy the dynamic and dramatic tonalities  

and contrasts. 

  

My Infrared camera is a modified digital camera to capture all the wavelengths of light from 

Infrared where the camera is very sensitive through the Ultraviolet part of the spectrum.  A 

filter over the lens changes what the camera can see and record. 



Of course film is also NOT dead.  And I photograph with all kinds of film cameras chasing the 

light with film small 35mm through large 4x5 film.  Each with its limits and its strengths.   

Of course all this gear is heavy!  I have been working at lessing my load.  Smaller cameras, 

smaller tripods so I can make my way into the woods for extended times so I can reach those 

places I want to photograph when the light is right.  And having the right light is as important as 

being in the right place.  


